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Stand-In: Landscape

EREAN HE - BR EE)
Curator: Jim Ramer(The USA)
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"Stand-In: Landscape" featuring work by Arthur Ou, Jim Ramer
and Simone Douglas. These artists utilize the photographic
medium to critically investigate the representation of spaces from
the arfificial to the naturalistic. Their work is an examination of
the artificial or the constructed in landscape photography. They
each have approached the genre of landscape photography
in ways that depart from the documentary or “straight” , and
instead using sets, props, and artificial stylization to construct
scenes or views that recall naturalistic settings, but consciously
undermining the fidelity of landscape photographs, and throw
open a sequence of questions that cause the view to reconsider
the perceptual de-stability of the photographic image.
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France (FIIE Festival) (group exhibition)

2009.05 : Hulunbuir, Aliance Frangaise of Wuhan, Wuhan, China
(one-person exhibition)

2008.08 : Wide Open, Shanghai Studio, Shanghai, China (one-person
exhibition)

2008.07 : Translucence, Hubei Museum of Art (4L ZARIE),
Wuhan, China (with an installation by Ludwig Pasenau) (two-person
exhibition).
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Stefen Chow is grateful to be a witness through his lens.An
accomplished mountaineer, he has climbed some of the world’s
highest mountains. Stefen has photographed for some of the most
respected organizations, including Geo,Smithsonian, Time, Cartier,
Shell and Li Ning. His work has been exhibited in Pingyao, Paris,Los
Angeles and Singapore.
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Sergey Bratkov is well-known contemporary artist working with
photography, he is participant of several International Bienalle of
contemporary arts and photography. At the exhibition he is represents
by his series of 2002: Souvenirs, done after the travel of the artist
to Mongolia; Souvenirs is an example of modem ethnographic and
memorial (imaginative) stage photography.
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Svetlana Makovetskaya, famous Russian pictorial master, started
her career with the very famous (as in Russia, as in Japan) series
dedicated to films of Kurosawa and colorful “poetry of everyday's life”
in Japanese traditional culture, which has a lot of connections with the
poetry of color of French impressionists.
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Svyatoslav Ponomarev is musician, philosopher and artist, works with
painting and photography, also he is professor of photography in State
University of Printing Arts. He is a founder of Tibet Music Theater
in Moscow and practiced the traditional Tibet musical instruments
in his concerts for more then 15 years. Ponomarev is a head of
the powerful division of artists of different generations of Russian
artists interested in Eastern cultures (the interests covered cultures
of different countries and “Eastemn civilizations”), at the exhibition his
works is a kind of “spine” of the show, the set of his works covered his
photographic artistic career since 1995 till nowadays.
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Dammn is the creation of the internationally recognised artist, Scott
Redford. Redford works across many media: photography, paint,
sculpture, film and architectural maquette. The fictitious artist is
the subject of a film in preparation and Redford’s artworks use the
process of setting up that film as their structural basis.
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Simone Douglas works across photography, video and installation,
and has curated numerous exhibitions. Her works have been
exhibited internationally at, and are held in, collections including



the Victoria & Albert Museum, London; the Art Gallery of NSW,
Sydney; and the National Gallery of Victoria, Melbourne. Additional
exhibitions include at the Photographers Gallery, London; the
Museum of Contemporary Art, Sydney; and the Australian Centre for
Photography, Sydney. She was project director and curator for Picture
Sydney: landmarks of a new generation at the Australian Museum, a
Getty Conservation Institute Initiative. She has been a guest scholar
at Koln Intemational School of Design, and initiated the interational
art and design collective Conjecture and served on the Board of
Directors at First Draft Gallery, Sydney. Most recently, Simone is
running an intemational visual research project, The Exquisite Corpse.
Before joining the faculty at Parsons, Simone held faculty posts at the
College of Fine Arts, University of NSW; National Art School, Sydney;
and Sydney College of the Arts, University of Sydney (tenured) where
she is currently an honorary faculty member. She holds an M.FA. and
a Grad. Dip. Prof. Art Studies from the College of Fine Arts, University
of NSW and a B.A. in Visual Arts from Sydney College of the Arts,
University of Sydney.

FHHEHR « iR

LB, ERRBTIZIAT, MBHEE. «ERE
F24y CGHRXFEEEY . AAEBIBRERS. BT
BT BEHEEE RS DU BT 18T/ £1T32,
RS T XELEHEMEEARARANRFEREAME
MEE, ESWZREETIZ, O8F GUBEY « KBIEM
ZEY ~ B . CAARRY . GEEHXHE
B> < BRETD « «EREBRY . <HbReZEERED
F, ko, thiE <ERAERERRIRY _EROVES A B F % 3L
i&%ﬂﬁﬁ%ﬁn%ﬂ%&xﬁ%ﬁﬁ%&&@ﬂ%@

Susana Raab is a documentary and editorial photographer, whose
work has received recognition from numerous sources including
the Lucie Awards, American Photography24, Photo District News,
The Camera Club of New York, PhotoEspana, the White House
News Photographers’ Association, and The Emst Haas/Golden Light
Awards. She has received a Fellowship from the DC Commission
on the Arts and Humanities/NEA, and her work has appeared in
numerous publications, including Fortune Magazine, Harper's
Magazine, Mother Jones, The New York Times, Photo District News,
Time Magazine, Wall Street Journal, Bill Moyers, and her work with
the Palm Beach Post was a finalist for the Pulitizer Prize. Susana
Raab's work has been exhibited nationally and intemationally.
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Westem Australian artist Rebecca Dagnall creates haunting images
that celebrate this suburban natural environment, finding great
beauty secreted along pathways and river banks of the outer city. Her
large-scale landscape photographs have each been manipulated to
create a magically mirrored background against which tiny human
characters take their leisure. Strange shapes appear amid the
symmetrical tangle of branches and these secluded neighbourhood
scenes become truly sublime. Yet for all their awe-inspiring grandeur,
these spaces remain accessible and familiar. Their subtle magic lies
in the relationship that people develop with the places in which they
live. It brings a sense of connection and imaginative possibility; of
home-making and make-believe.
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Tan Haur

Singaporean. Bom in 1963, Tan Haur is a Singaporean who has been
a moving force in digital photography, digital painting and underwater
art making. Graduated from Australian National University (Master
of Visual Arts) with high distinction and major in digital imaging &
photography, before committed himself as a fullime art advisor & fine
art photographer, he worked as a chief art curator cum manager for
epSITE Digital Photo Imaging Academy & Gallery (2000 -2005). This
was a career that allowed Tan Haur to pursue his interest as well as
create digital photo art awareness in the regional context.

In year 2007, Tan Haur spearheaded a pioneer digital imaging
art program supported by the Singapore Ministry of Arts - CCS in
organizing workshops and seminars for the public on digital imaging,
photography, digital image restoring and archiving techniques. He has
traveled to many countries to create art high up at the summit as well
as deep down in the ocean environment, and received numerous
distinctive arts awards and art contribution medals from USA,
Australia, Japan and Singapore.



