








Nothing. Zero.

0. An ellipse. Eclipse. Eclipse of light.

Excess.

Light in excess burns our sight.

Nothing.

Blinded by the promise of nothing and everything.

Nothing becomes immense and implodes. Proximity and distance collapse.

Simone Douglas
Blind 1V, 2004
c-type print, 900mm x width varying
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My work explores the absence and presence of the senses, of catching reality in the moment of actualisation.
I like to express what | see, my perception of reality and the way | interpret my surrounding environment.
My perception is reflected through the magical, mythical and surreal atmosphere of my photographs and
the movement of time between past, present and the moment in-between.

I have explored the portrait and the vanishing presence of the five senses; hearing, seeing, speaking,
smelling and touching. | am interested in the glimpse of the portrait, fleeting moments and visual tricks.
The work | create has a sense of pressing vacancy it is a journey through the senses with a vibrancy of
expression that demands to be understood.

Through the photographic medium the portrayed personas are unable to speak, listen, watch, smell or
touch once caught on film. They are then unable to project any of the senses we are used to except for the
viewers gaze which then incorporates a new sense of presence in the absence.

My photographs bring together many textures and layers. The portrait is painted, the movement
expressed the slow shutter capturing the motion of the moment, the photograph developed, swimming
under red lights, the print is painted, layer over layer, texture over texture, present over past creating a
feeling of real and surreal. Through this process | express my re-interpretation of absence when caught in

the moment of presence.

Susan Badcock
Bethan 4

silver gelatin print, hand-coloured, 400 x 400mm




Artist's details:

Anne Ferran

Anne Ferran teaches in the Photomedia Studio at
Sydney College of the Arts, University of Sydney.
She is represented by Stills Gallery, Sydney and
Sutton Gallery, Melbourne.

Selected solo exhibitions:
2003 1-38, Stills Gallery, Sydney.
INSULA, SCA Gallery, Sydney College of
the Arts.
2002 Spill, National Museum of Australia, Canberra.
2001 Lost to Worlds, Sutton Gallery, Melbourne
Flock, Dunedin Public Art Gallery.

Selected group exhibitions:

2005 Still Present: Exploring Psychiatric Institutions
in Photography, Adam Art Gallery,
Victoria University of Wellington.

2004 Twice Removed, in collaboration with
Anne Brennan, Maitland Regional Gallery.
The Line Between Us: the maternal relation
in contemporary photography,

Monash University Museum of Art, Melbourne.

2003 2nd Sight: Australian Photography in the
National Gallery of Victoria, The lan Potter
Centre: National Gallery of Victoria.

Selected references:

Kyla McFarlane, “Tear”, in Anna Smith and Lydia
Weavers (eds), On Display: New Essays in Cultural
Studies, Wellington: Victoria University Press, 2004.
Sue Best, “Seriality and Insanity: the aesthetics of
administration revisited” in Eyeline 53, 2003 — '04.
Claire Armstrong, “Anne Ferran: Seeing Through
Appearances”, Art & Australia, vol. 39, no. 3, 2002
Anne Ferran, “Longer than Life”, Australian and
New Zealand Journal of Art, vol. 1, no. 1, 2000.
Geoffrey Batchen, “History Remains:

The Photographs of Anne Ferran”, Art on Paper,
vol. 4, no. 3, Jan - Feb 2000; also in DPICT #4,
October/November 2000.

Anne Noble

Anne Noble is Professor of Fine Art (photography) at
the School of Fine Art, Massey University. She lives in
Wellington with her partner, architect John Gray and
their daughter Ruby.

Selected recent solo exhibitions:

2005 Southern Lights, Tait Electronics Gallery,
Christchurch City Art Gallery.
Anne Noble: Ruby’s Room (vii), Speilhaus
Morrison Gallery, Berlin.
White Lantern, Paul McNamara Gallery,
Wanganui.

2004 The Polar Sea and the Polar Sky, BartleyNees
Gallery, Wellington.
Ruby’s Room (v), Stills Gallery, Sydney.

2002 ANNE NOBLE: States of Grace. NZ tour

- 03 Dunedin Public Art Gallery, City Gallery,
Wellington, Auckland City Art Gallery,
Sarjeant Gallery, Wanganui.

Selected recent group exhibitions:

2005 Critic’s Choice 3. Jeno Grindl, Peter Hendricks,
Reinhart Matz, Anne Noble. Neuer Berliner
Kunstverein, Berlin, Germany.

Breaking Ice: Re-Visioning Antarctica,

The Adam Art Gallery, Victoria University,
Wellington.

High Chair — New Zealand Artists

on Childhood, AUT Gallery/Auckland City

Art Gallery.

The Line Between Us, Anne Ferran,

Donna Bailey, Polixeni Papapetrou,

Pat Brassington, Anne Noble,

Monash Museum of Art, Melbourne, Australia.

2002 ANTARCTIC I: Views along Antarctica’s
first highway, Centre for Land Use Information,
Los Angeles, USA.

SLOW RELEASE: Recent photography from
New Zealand, Heide Museum of Contemporary
Art, Melbourne, Australia.

Grants and awards:

2005 Massey University Reseach Fellowship.

2004 Creative New Zealand Grant.

2003 ONZM, Officer of the New Zealand Order
of Merit, for services to photography in
New Zealand.

2002 Antarctica New Zealand/Creative New Zealand
Antarctic Arts Fellow.

Selected recent bibliography:

‘Anne Noble: from place to place’, Danae Mossman
(2005) in Photofile 76, 2006. pp 38-41.

‘Die Fotographische Familie’, Ulf Erdmann Ziegler
(2005) ‘Ruby’s Room’ pp 29-35, ‘In My Father’s
Garden’ pp 36-40. NBK, Berlin, 2005.

‘In Ruby’s Room’, Anne Noble, Kyla McFarlane (2005)
in Eyeline: Contemporary Visual Arts, No 56. pp 28-29.

Cathy Tuato’o Ross

Cathy works primarily with photographic media,
although her practice also includes drawing,
construction, writing and filmmaking. She lives in
Dunedin with her partner, Danny, and their children,
Amelie and Isla. Cathy is represented by Photospace,
Wellington and the Temple Gallery, Dunedin.

Selected solo exhibitions:

2005 The Winter Garden: An Engram (version 2),
Photospace, Wellington.

2004 The Winter Garden: An Engram (version 1),
Blue Oyster Art Space, Dunedin.

2002 Preserve, Portfolio Gallery, Auckland.
Of Uncertain Value, Geoff Wilson Gallery,
Whangarei.

2001 Lost Property, AUT University, Auckland.

Selected exhibitions of work made in

collaboration with Lisa Clunie:

2005 Someplace Familiar, Fleming Gallery, Surrey,
England.

2004 Cathy Tuato’o Ross and Lisa Clunie, Temple
Gallery, Dunedin.

2003 Return, Photospace, Wellington.

2001 Lost Properties, Photospace, Wellington.

1999 Habitable Spaces, Left Bank Gallery,
Greymouth.

Selected group exhibitions:

2004 Wallace Art Awards finalists, Wallace
Trust Gallery, Auckland and Dowse Art
Museum, Lower Hutt.

2003 Remains, Wreaths and Legacies, Whangarei
Art Museum.

2002 Craigs Young Contemporaries Art Exhibition,
(winner), Southland Museum and Art Gallery,
Invercargill.

2001 Strata, Span Galleries, Melbourne.

2000 WHO AM I? Belief and Identity in Art, Sarjeant
Gallery, Wanganui.

Di Halstead

Di Halstead is a Senior Lecturer at the School of Art,
Otago Polytechnic. She is Head of Photography and
has been lecturing there for twelve years. She has a
Masters of Fine Art from RMIT University, Melbourne,
Australia. Her art practice draws from a photographic
and multi-disciplinary approach. She has exhibited
nationally and internationally and has had her writing
and art work published nationally.

Selected solo exhibitions:

2003 Mulatto — Bloodlines, Blue Oyster Art Space,
Dunedin.

2001 Landmarks, Christopher Moore Gallery,
Wellington.
Tracing, Photospace Gallery, Wellington.

1999 Landmarks, Hocken Gallery, University.
of Otago, Dunedin.

1995 Tall Poppy Syndrome, Salamander Gallery,
Christchurch.




Selected group exhibitions:

2005 Island (S)hopping, co-ordinated group
exhibition, Blue Oyster Art Space, Dunedin.

2003 Tease, Donald Stuart Tea Company,

82 Bond Street, Dunedin.

2002 Leather; Blue Oyster Arts Space, Dunedin.
Photo 3, International Exhibition,

Te Wa Gallery, Wanganui.

2001 Ex/Change: a Common Transtasman Currency,
Photospace, the Australian National University,
National Institute for the Arts, Canberra.

2000 Up:date: The Active Eye Web Exhibition,
Contemporary New Zealand Photography,
Sarjeant Gallery, Wanganui.

1999 Graduate Exhibition, Gertrude Street Gallery,
Melbourne, Australia.

Homage to Joan Brossa, Diputacion Provincial
de Hueva, Group Exhibition, Huelva, Spain.

1998 Art Addiction Venice Art Exhibition, Palazzo
Correra Santa Ffosca, Cannaregio 2214, Venice
nz, 101 Annex Gallery, Melbourne, Australia.

1997 The 4th International Female Artist's Art
Biennial, Art Addiction, Stockholm, Sweden.

Awards:
1998 Cleveland Art Award, Dunedin,
Highly Commended
1997 Art Addiction Award, Sweden, Excellence

Selected references:

2004 Di Halstead, Book Review: Wayne Barrar’s
“Shifting Nature”, Junctures: the Journal for
Thematic Dialogue — 2: Systems.

2003 Di Halstead, Hybrid Bodies: the Third Space
— “Caribbean Elizabethan”, Junctures:
the Journal for Thematic Dialogue — 1: Body.

2001 Bridie Lonie, Tracing, exhibition catalogue.

2000 Leonie Schmidt, Landworks: The Photographic
Art of Di Halstead, Art New Zealand 97.

1999 Bridie Lonie, “Rock & Pillars: Landmarks
project”, Art New Zealand 93.

Ellen (Ellie) Smith

Brought up and educated in Wellington, Ellie now
lives in Northland with her family. She works as an
exhibiting photographer and coordinator of The Heads
Proposal (a series of photographic community art
projects and publications).

Solo exhibitions:

2005 catching Icarus, Oedipus Rex Gallery, Auckland.

2003 unCertain Moments, Oedipus Rex Gallery,
Auckland.

Group exhibitions:

2005 ‘dog on road’ (silver gelatin print), Norsewear
Art Awards, Finalist 2005.

2004 Xmas — What's it To You, Fresh, Whangarei

2003 Strata, RMIT University, Melbourne.
Remains, Wreaths and Legacies, Whangarei
Art Museum.

2002 Art of Northland, Aotea Centre, Auckland
Fresh, Whangarei.

Selected publications:

2003 Hunt, H. and Smith, E. (eds), The Local I (an
art publication of snapshots by locals of a
Northland coastal community).

2001 Smith, E. and Tuato'o Ross, C. (eds), to scale,
Geoff Wilson Gallery, Whangarei.

2002-06 Projects:

The Heads Proposal Coordinator;

Portrait Project — The Photo Booth (2005).
Portrait Project - Craft Fair (2004).

Portrait Project - Fish Festival (2004).

The Snapshot exhibition (2002).

The Anecdote exhibition (2002).

Parallel Journey (working title)

(artist project to retrace the journey of early NZ
painter Beatrix Dobie through Te Aupouri peninsular),
Whangarei Art Museum.

Margaret Dawson

Born Blenheim, Aotearoa New Zealand 1950.
Lives and works in Christchurch, Aotearoa
New Zealand.

Selected solo exhibitions:
2005 Hobbyhorse, Jonathan Smart Gallery,
Christchurch.
2002 A Room of One’s Own, Forrester Gallery,
Oamaru.
Looking for the Golden Carp and
Bryndwr Lakes, Waikato Museum of
Art & History, Hamilton.
1998 The Men from Uncle, Australian Centre
of Contemporary Art, Melbourne, Australia.
Recital, Jonathan Smart Gallery, Christchurch.
1997 OVER, Govett-Brewster Gallery, New Plymouth.

Selected group exhibitions:

2004 Public / Private The 2nd Auckland Triennial,
Auckland City Art Gallery, curated by
Ngahiraka Mason & Ewen McDonald.

2002 The Hemlich unHemlich, Melbourne Festival,
RMIT Gallery, Melbourne, Australia,
curator Juliana Engberg.

1998 Close Relations, Australian Centre of
Photography, Sydney, Australia, curator
Deborah Ely.

1993 Alter/lmage, Wellington and Auckland City

-04  Art Gallery, NZ curators Deborah Lawler-Dormer
and Christina Barton.

1990 Now See Hear! City Gallery, Wellington,
curators Gregory Burke and lan Wedde.

1990 In the forest of dream, Moet & Chandon Art
Foundation, Dunedin Public Art Gallery,

NZ & touring.

1989 Imposing Narratives, City Gallery, Wellington,

NZ & touring, curator Gregory Burke.

Selected bibliography:
Mark Amery, ‘True lies’, Photography International,
1995, pp16-18 (illus.).

Jonathan Bywater, ‘Karaoke Wagner: Margaret
Dawson’s “Under the Hill” *, Art New Zealand, no 73,
Summer 1994-5, pp 58-61 (illus.).

Julianna Engberg, ‘The Hemlich unHemlich’,
Melbourne Festival Visual Arts program, Australia,
pp 27-28.

John Hurrell, ‘The vacillating personas of Margaret
Dawson’, Art New Zealand, no 47, Winter 1988,

pp 68-71 & cover.

Julie King, ‘Forging connections: Margaret Dawson’s
Out of Sight Art & Craft Show’, Art New Zealand,

no 106, Autumn 2003, pp 42-45 & 79.

Tessa Laird, ‘Perculiar Practices’, The New Zealand
Listener, 23 January 1999, pp 36-37.

Claire Williamson, ‘A second look: photo history
Margaret Dawson & Tracey Moffatt’, Catalgue essay,
Australian Centre of Contemporary Art, Melbourne,
November 1998.

Rebecca Shanahan

Rebecca Shanahan who was born in Wellington,
New Zealand, is a Sydney based artist whose
photographs have been exhibited throughout
Australia since 1991. She is currently Head of
Photography at the National Art School, Sydney.

Recent Solo Exhibitions:

2005 Near Breath, Stills Gallery, Sydney.

2003 Eclipse, Stills Gallery, Sydney.

2001 The Acclimatisation Project, Stills Gallery,
Sydney.

1998 Life Signs, Canberra Contemporary Art Space,
Canberra.

Selected Recent Group exhibitions:

2004 Citigroup Private Bank Australian Photographic
Portrait Prize, Art Gallery of NSW.
Josephine Ulrick & Win Schubert Foundation
for the Arts Photography Award, Gold Coast
Arts Centre.




2002 32nd Alice Prize, Araluen Centre, Alice Springs.

2001 Pinhole to Pixel, Sir Hermann Black Gallery,
University of Sydney.

2000 Pivot V: About Photography, Carnegie Gallery,
Hobart.

Selected recent bibliography:

Radio interview, Sylvia Rosenblum on ‘Preview’,
Eastside Radio 89.7FM 7.9.05.

‘Meeting His Waterloo’ Peter Hill in Sydney Morning
Herald 25.4.03.

‘Double Vision at Stills’, Virginia Baxter in RealTime
#42, April-May 2001.

‘Pivot V- About Photography’, Bill Hart in Photofile
#62 2001.

Simone Douglas

Simone Douglas holds an academic position at
Sydney College of the Arts, University of Sydney

and is currently an Adjunct Professor in Graduate
Studies at Parsons School of Design, The New School
University, New York.

Selected solo exhibitions :

2007 Nothing, The National Art Gallery of Poland,
Warsaw.

2004 Vanishing Point, HUG Gallery for
International Contemporary Art, Amsterdam.

2002 Blind, IDG Gallery, Sydney.

-'03

1999 Stasis (Blind), First Draft Gallery, Sydney.

1996 An Uncertain Exchange, Rebecca Hossack
Gallery, London.

1994 Aberrations, The Photographers Gallery,
London.

Selected group exhibitions:

2005 Untitled, The Homeless Gallery, NYC.

2004 Sight Seeing, CAFA Gallery, Beijing.
Sight Seeing, SCA Gallery, Sydney.

2003 First Impressions, National Gallery
of Victoria, Melbourne.

2000 Minimal, The Australian Centre
for Photography, Sydney.

Survey Show;, Art Gallery of New South Wales,
Sydney.

Harmonia, Next Wave Festival, West Space,
Melbourne.

1996 Photography is Dead! Long Live Photography!
Satellite Biennale of Sydney exhibition,
Museum of Contemporary Art, Sydney.

1994 Recent Acquisitions, The Victoria and Albert

-’95 Museum, London, UK.

Publications:

Sightseeing, The University of Sydney.

First Impressions, National Gallery of Victoria.
Minimal, West Space, Melbourne.

Photography is Dead! Long Live Photography!
Museum of Contemporary Art, Sydney, Australia.
Our Mothers, Stewart, Tabori & Chang Inc, NYC.
Aberrations, The Photographers Gallery, London, UK.
Cavernett, Wendy, ‘Photography is Dead! Long Live
Photography!”. The i magazine,
/www.thei.aust.com/isite/igmcaphotorv.htm

Susan Badcock (BFA, DipTch)

Since completing art school with a BFA majoring

in photography | trained as a secondary teacher,

| worked as photography technician then as
photography assistant for 5 weeks with Sydney artist
Anne Ferran. For the following 2 years | managed
the artist residency program at the Otago Polytechnic
School of Art, Dunedin, NZ. Currently | am based in
Edinburgh, Scotland after traveling in Australia

and Europe.

Selected solo exhibitions:
1998 Seasons of the Soul, Otago Polytechnic,
School of Art, Dunedin.

1997 The Secret Garden, Bill Robertson Library,
Dunedin.

Selected group exhibitions:

2001 Black Doris, Satellite Gallery, Dunedin.
Vision Art Exhibition, Port Chalmers, Dunedin.
Young Contemporaries, Invercargill.
Aurelie, Otago Polytechnic, School of Art
Peel Forest Exhibition.

1999 NZ Portrait Awards, Wellington.

1998 Cleveland Art Awards, finalist.

Six States of Matter, Otago Polytechnic
School of Art Foyer Exhibition, 4th year
photography.

Student Art Exhibition, University of Otago.
Women'’s Festival Exhibition, Tangente Café,
Dunedin.

Awards:
1998 Agfa Graduation Scholarship Award,
4th year Photography
1998 Agfa Mid-Year Scholarship Award,
4th year Photography Highly Commended
Award, 1998
Otago University Student Art Exhibition

Publications:

2001 “Creme” magazine, trendspotting page
Agfa Photography Awards, Photographers
Mail magazine
“Tearaway” magazine, Free Tibet supporters,
Dunedin
Cover of “Tech Torque” student magazine,
Otago Polytechnic
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